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Narratology and Erich Auerbach:
On the Last Chapter of His Mimesis

Satoshi NISHIMURA

Abstract

The last chapter of Erich Auerbach’s Mimesis, entitled “The Brown Stocking,” must be of interest
to narratologists as well. It is devoted to a stylistic analysis of some passages from Virginia
Woolf’s To the Lighthouse, anticipating critical or theoretical insights that underlie narrative
theories such as Gérard Genette’s. This paper reconsiders the chapter in question mainly from a
structuralist narratological point of view, attempting to clarify its significance for the study of

narrative.
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