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D. H. Lawrence
—A Poet without a Mask—
Toshio KoBAYASHI*

(Received September 19, 1968)

Lawrence has been regarded by a number of critics of the world
as a novelist, a philosopher, a preacher and sometimes a poet.
Nothing is more difficult than to decide the question definitely as to
what sort of an artist he is, because he may safely be said to be any
of them and at the same time none of them. When one looks at
Lawrence’s “Love ethic” carefully, however, or at any other identifiable
body of ideas put forth by him, it will become clear that it is a
mixture of sense and nonsense, when it is not a mixture of wisdom
and corruption. After this has been noticed, it should remain
undeniable that the highest value of Lawrence’s work lies in his
poetry. Obviously his poems are the inner flow of a man in the act
of becoming aware not only of his feelings and their cause, but of
their full implications.

This essay begins with an analysis of the development of
Lawrence’s heart, interpreting along authodox lines some noticeable
characteristics in his poetry. This essay will next emphasize the
poetical side of Lawrence until it arrives at the subtitle ‘A poet
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without a mask.’

1. Introduction: —

FHIHEERZEMICE 3RTT S, NHROBEDT
&<, EED veri-similitude » EICER TS 4 OT
172, Lawrence® X9 iz, gAYz imaginary
% % DAtk 5T ‘Shape is nothing’ D TH b,
ZOMNBHE BERPHE2 BDOTLESDTHS
9o

Lawrence »3{REMIFIEL 1 5 N & “Birds, Beasts
and Flowers” MR T, 1O symbol 2 Afic K e
WT, BRITRDIZEWS T E, XENAK HD MRT
HBHEWVWS T LA, Lawrence @ EEM: % P,
egoistic 1T/s 5 fEEMEZ B KP L LTV 3 FRUTH
BEVAL S,

Lawrence 30N % Bcw idealist TR L T
Igd»otz, idealism {3 iconoclast & LT Lawrence
BRILUIZEBE—DIDTH 512, KRUEL HED realism
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BHEERBLULI ETIEETCHEONTEDTH -
T, HEEROAIL, ABMOHBEIKAN S EOHA R
BRUELS ELIEDTH -7,

“Birds, Beasts and Flowers” DT, HDZEHD
EBME P o530 & 5eH Eoh, Fhys/g Ll
convincing &L > TV 5 X 5 IKES,

II. Lawrence ODiLMEDREELFZFALLTOERHR

(i) The Failure of Love
Lawrence 13 JRILKD FKicEN, BOEBH2E5 5
J T % @ circumstance > 5 OAH 2135 2 25, #EE,
&, L £, 1217 BT idealism @ symbol iz
EBLVEDTHY, EHOLOTRTHH, FEDOHAT
HHTLBM>T, BUWBELER 2 X Kb,
“Sons and Lovers” (¢} % Miriam {2 ‘worn-out
Christian-ideal Love’ O#E/TH D, ARET 2 L0
) romance »FE T BITT XN & ®H S, Miriam
LRI London THIERIZ DL, ZOMICBR EEN &
KB D school poems »{Ebi 3, Clara 5 Hicfig
BINitcLfE Helen ~OEEMSIIU E %, BEOFS

1)



198 VAR~

B, EHBERL ik 2EG0ERE, Fiiic
9%, REOFRHICHR2 K5, Lo fEBEnik
Love itk 2 RIAED KM 2T 5, Zhidx b FIAK
BAE S D LIELILBOIETH 12, RUELEOIE
itk - T Lawrence Xk, 5 Mitsh 5,

My little love, my dearest,

Twice have you issued me,

Once from your womb, sweet mother,

Once from your womb, to be

Frée of all hearts, my darling,

Of each heart’s entrance free—®
B “Amores
Poems” i3, #®Diid ‘Anxiety’, ‘Patience’ D L 5
ﬁ‘ imagism (O, ‘A Baby Running Barefoot’,
‘A Baby Asleep after Pain’ & 5 it EicELx L
ARRASFLR LN 5,
Collected Poems’ &L TIXRD & HITE-> T3,

“They were struggling to say something

“Love Poems and Others”

Lawrence {3 ‘Notes of

which it takes a man twenty years to be
able to say------

A young man is afraid of his demon and
puts his hand over the demon’s mouth
sometimes and speaks for him. And the
things the young man says ave very rarely
poetry.

So I have tried to let the demon say his
say, and to remove the passages where the
young man intruded.”®

i3 real demon 23 A»5600% T 3D TH 3,
ft - T Lawrence MFfIX idealism OB 5475
DTH5,

(ii) The First Step to Fulfilment (Marriage)

Frieda & ffi¥h 5 C &iwd b Lawrence i, &
BREOH I3 FIAD, 2L TEREB LK,

I have seen it, felt it in my mouth,
my throat, my chest, my belly,
Burning of powerful salt, burning, eating
through my defenceless nakedness
I have been thrust into white, sharp crystals,
Writing, twisting, superpénetrated

—She looks Back—®

LD 5 BEDORIT ‘Look! We Have Come
Through! L& & 2ICHFH T, WHEE FEOE—%%
BT DTH B, Lawrence i35 — it B kikic L b
B eREL3NE, FAYAREE>CLE»LIR
AT IHIMBOAKER & O JEDBHICA %, ‘the

(2)

#w 5

emotional backgrouad of the war produced
temporary blankness™ (2 -12DTH3, FDOZTH
F TCOEFD ‘critical prelude’ &7z -7z “New Poems”
& “Bay” 2L OISHIDIER TH 25, INLDFICE
gh % image i, £ <X > TkH grim T gross
TG b EEM enchantment %% - TW 3%, War idea
L1y dark pit OFRTHDBVTVBEREBILILE

BU 5B,

Last night a thief came to me

And struck at me with something dark
I cried, but no one could hear me,
I lay dumb and stark
When I awoke this morning

I could find no trace;
Perhaps ‘twas a dream of warning

For T've lost my peace

—Thief in the Night—®

‘The North Country’ TREEKES IS, HED
BAESIRD ICOPN SO X 5125 2 JJEEA 2,
W ‘Sickness’ TIXFIT AN 5 dDIE, RIZTEFEELR
WTH Y cternity OF 2B, BALL dawn (TF
ECENBZAE, b reality 2B ET T3,

(iii) The Failure of Friendship, the Failure of
Leadership

E- KRB %D Lawrence (% iconoclast ¢ UL TD
BIOODER Th 72, HiE sex B HFEL, sex k)
BExLoNEELISELT, AHRFEOEBROHER,
Bib, AERFESBEL T, HRPHEERZT EV IR
% friendship {eRD & 5 & UTo 5kl d %, i AM
BIVEW, KETHERT 2RI UHT ‘ego D
W IRIEATIZU D TRELERICE R L & M 5,

Lawrence (¥ Europe, civilization, idealism ®
doom > 5%EkHR Europe 25 3%kE L & 5 & LT, Italy,
Sicily, Black, Forest, India % U Australia ~¢&
Wi %, Australia @[RBEELTWT, KB A E
Miugd, ZUTCHIPLIET—ESFERINIIT &5
WMLICEA X T2 EBRE, el Hed»T at-
tain 311 create INBZD2 F-TWA X5 BEU %
il , RMTHKIZ Leader & LT, creator &L TD
BELZHEL XD 5,

Lawrence ONEDOFERBIZIZICTHT climax &L
1:DTH %, ‘at that moment the sea seemed to
have like the serpent of chaos that has lived for
ever.® 2T % the serpent |3 Lawrence (Dffig
the lord of life T b, eternal life &5 ¢ & HSH

* H. Gregory, “Pilgrims of the Apocalypse,”
p. 50
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X5,

Lawrence 12JEHHTic N % ¢ new creation %25,
revelation 2, manifestation 2%1b, Dark God
BOMAITTDTH S, Thd Lawrence IR AT
EEOESEVCABDTIRTH»S 5D, Potter i2zh
% “Aaron’s Rod” “Kangaroo” “The Plumed
Serpent” 1T X - TH/L T, ZLTCORKR &
53¢ %7 “Birds, Beasts and Flowers” 2D Tdh 5,

INGITATIE “The white Peacock” Tzl g b
“The Rainbow” THREMIE I TEL, LU THIRA
T “The Plumed Serpent” TIEA#» M 5 Licic
BOIEH, COMBIIFCRTIRABETH 3, RUED
FCRTIE, DB D BT FEMN K& “Birds,
Beastsand Flowers” T# @ curve 2352520 &80
T, E»LEE»1929FLBOZDOREICI T2 EE
AbND,

III. Lawrence DEDEE

Hassall ®F % ‘his finest single volume™ & %45
3 “Birds, Beasts and Flowers” %Mric La-
wrence DFFIFEMINS, FHID “Love Poems and
Others” KX “Amores Poems” 13 B EREN 21E
HOMHHR 24 % “Look! We Have Come Through!”
CEST, BREOBES E DD, “Birds, Beasts and
Flowers” TidTICRL BT OE 28>, BRRO ML
PHA, BUNTOWER ZEHIL TE,

WHADFE T3 Lawrence (3 real demon EJ
b reality O[WCF %2 HCTTC, %O image & thought
BPEMU, BELI W, ZOHHESOREI RIS
B2 7, real demon * EIFEH» 5 V[A-~T, Al
EHEILOVIDEEBREREOICE STV 3,

%D insight & penetration 2% reality o Hiiz ¢
WCATEIZEWS L EDBHES, FHORBOBRNAR
b OEMBITIZEEO rhythm 225 BHELTUE 5,

D versification X, HZ 5 FOFHDC &iT»
HEX®AEDE, rigid T gross A O» B KD IT
> T3,

T U BRAEORE BRI B2 A Bt &
WHT EXRTE D,

Phoenix OFRT

“I used to feel myself at times haunted by

something, and a little guilty about it, as if
it were an abnormality.

Then the haunting would get the better of
me, and the ghost would suddenly appear in

* H. T. Moore, D. H. Lawrence Miscellany,
p. 371, Heinemann.
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the shape of a usually rather incoherent
poem.”(®

LV, HIREERRDT

“From the first, I was a little afraid of my
real poems-not my “Compositions,” but the
poems that had the ghost in them. They
seemed to me to come from somewhere. I
didn’t quite know where, but of me whom I
didn’t know and didn’t want to know, and to
say things I would rather not have said; for
choice. But there they were. I never read
them again.”®
EEHLTWVWS,
Hassall 2345559 2 X 5 i

“Technically, it showed that he was rejecting
the earlier influences on his work-notably
the verse of Hardy-and was feeling his way
toward a less formalized, free style, adapted
to his purpose from Whitman.”®

“Birds, Beasts and Flowers” |3 Lawrence ®©F
HEOEBETH D, 20 rhythm @iz Rl E LT
BYH, BINTHH voluptuous TEH ERWEID L
12D ZELIEE3DTH S,

WHAD LR A E30FT Tz L D LT, B HE
TR 10072 BAZEV OBE L, Hiczzhll kic
BREALOIRSTLNDE, BHFCAGNS, —BELIZ
iR, Mt & OFET), O LS LBEEN, FOR
WBrE-STLUZW, R BPRO X572 k3o,
indefinite ZHZ2E X HLL T B3DTH 5,

‘Giorno dei Morti’ @ rhythm (Z¥EEOEED 5K
XL Tuw 3, iambic @ 5 feet »5 3 beat i &
S TEBEE N iambic 1% dactylic 1T7s % HA % &4,
line DEERIT, MAAS & 5 BT EE/BZITKD,
i, s, z, f, v, g, m, %O muffled tone &7t ->TW %,
FLAELEEVER KL >TOIEHT, TIE
FEun-Th Ibhs 3,

Along the avenue of cypresses

All in their scarlet cloaks and surplices

Of linen, go the chanting choristers,

The priests in gold and blank, the villagers---
And all along the path to the cemetery
The round dark heads of men crowd silently,
And black-scarved faces of womanfolk,
wistfully

Watch at the banner of death, and the
mystery.

And at the foot of a grave a father stands

(39
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With sunken head;

hands; And at the foot of a grave a mother

and forgotten, folded

kneels With pale shut face, nor either heads
nor feels
The coming of the chanting choristers
Between the avenue of cypresses,
The silence of the many villagers,
The candle-flames beside the surplices,
—Giorno dei Morti—®
¥, Even iron can put forth,
Even iron
This is the iron age
TIEU %% 113 7@ ‘Almond Blossom’¢® %
England seems full of graves_to me,
Full of graves, o
Women I loved and cherisbed, like my
mother; Yet I had to tell them to die.
T2 U % % ‘Spirits Summoned Last ™ & 4 % 94
TOBEHRFOFRIE, ADLRPFOHFENS L&D
B, T ELILBEELIERBSD D ERINTHL
5,

Lawrence |3 ERIAD 53T ZEELUZ Sick b HHHE
~kBEL, BHEFHRAEOCE IOBEEZZORIR DT
1TDTH B, ZHIXBE, DICKRTHRDHIEIE 2
MHEL (e “Sons and Loves” T /NaiBUR M5
HDoENBIZTTHB) AT EDOECRIERITRL LT
e, LT, EOfERicd Lawrence EHO® in-
carnation 23EHLC, DNHPOHTHSHEVITHL, B
BLTWABZ Liwkb, Z@ unique 73 style 2SR
INTZOEER KT B D EVA L H, Hassall 2335
59 % & 51 ‘Lawrence’s form of verse was a
natural development out of his view of life
itself’C® DT H B,

Lawrence @ EFOHRT, ZOENID T HXHT
HOMCEHIDFNTH B ELEMHL 2hize b}
izksad Lawrence DEMOBEMETHD, Ehick
EHhNENFA L L TO Lawrence, ARDFALLT
@ Lawrence OEBEBEMIZ 25 E0AX S,

Lawrence ¢ Social mechanism @ #; Mach-
inery ~OWIAIE, FHOFT, LidUIZEENLEE
AHUL T3, L ZHOHRMITHIGU » 5 REM 2
WT, BHFRICHOHITZFADI DT I, MBI
BEBLTVBL S 2—HOERIKPATLESDTH
%,

Rhyming, Unrhyming DRjic <, FEOZEMIH
b B 25T “More Pansies” K of “Last Poems”

(4)

w5

DT, ZOHENBEETH 5,
Hard, hard on the earth the machines are
rolling, but through some hearts they will
never roll.—

—The Triumph of the Machine—(®
And the machine has entangled the brain,
and got it fast, And steel has twisted the
loins of man, electricity has exploded the
heart. ‘

—Dark Satanic Mills—G%

I, with them, am living dead, mechanical
enslaved at the machine.
—We Die Together, More pansies, p 629—
And there’s no escape, for the iron goes
through their genitals, brains, and souls.

—What is a Man to Do?—0®
This is the machine incarnate:
And the robot is the machine incarnate
And the slave is the machine incarnate

And the hopeless inferior, he is the machine
incarnate

—The Gulf—@®
Man invented the machine
And now the machine has invented man

—Men and Machinery—@"

Machines of iron must be tended by hands
of flesh

—Hold Back !—¢®
The machine has got you, is turning you
round and round and confusing you, and
feeling itself on your life

—Side-Step, O Sons of Men.—@®

Slip aside, slip out from the entanglement
of the giggling machine
—Ditto—
Oh, in the world of the flesh of man
iron gives the deadly wound
—What then is evil 2—®
Lawrence DEERICHIIC 395 Wik, #|EHELT
TS b ORFICESEI R LRIV IERET S
BDTHBH, ItEAERECbNL 5 EFREATL %
[15E LT & ¢ Aic Lawrence DIERDS S bb‘, iR T
EXPFLEOTIMIEI® LD ET5C L5, BIEM,
BER, HSIERCERIRE UTIRU D TR DR T
Lpdbh AN END T EREAND ETREN L%
oKLz Lawrence X, “BiricFhm artist’ i

FER LA DR
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e 50D TH 5,

Z DEIGHE Lawrence DK OKICH T, Ib

CEER->THODNIE BUIBEEINR §DTH-T
Industrialism, machines and machine-minders
were the evil, and must be totally abolished.
He had really believed at times that he could
do this by himself.(*®

Harold Monro (& Lawrence DOEHRED D5, ZD
HREOEBBE2E TR > T3 L 3 ERL TS,

“Swinburne’s sensuality was subject to his
art. Lawrence has but little power to trans-
mate his feelings, and writes almost entirely
in the first person singular:-----

Things outside himself are only beautiful as
symbols of his own sexual emotions. Natural
beauty is relentlessly dragged down into the
hot chamber of the human senses.”®®

L L ‘Giorno dei Morti’ — 2 & 5 TAHTE, HiT
“Birds, Beasts and Flowers” (¢ & » Lawrence O
HWEIBRAPICT SN TR C EBHES,
1z objective realism %#LSic L T HWEO EHDICET
mAL &5 & LT “Birds, Beasts and Flowers” 3
things & LCO B %2 &P TV 3280, ZHEdhd
U $ fantastic ¢ intangible 53 D T3 H D L7800,
Bes 5@ L Tz ideal world 12 74 BIK realism @ |
1T - TWT reality ON7E &L LT, MZ2hBHED R
FEE R LTOADTH B,

TROFETE, N7 EEL, &fAF B La
wrence (O Passion Flower T& b BJBMIIMET H -
7. Uh % Lawrence O reality icff{d % insight i

‘Elephant’ ® ‘Kangaroo’ % ‘Sicilian Cyclamen’

LORTHALFBRIEE 254 Tl b, Fiwd Fish’

“Tortoise Shout’ HICRT, WOEKELTAHEES

BEEZERACSHHEL TV EDTH 5,

Lawrence OFEIZE L ULTENTHaINZE &4,
RE- T exotic 7z 2 /%y TIHDBFRL, ED passion i
Dark blood &7¢ - TEMU T3, g, JRiE,
sex, 1, BEEE 2L &l BT T3,

Lawrence ®FHCRT 2 {EXBOR#IIMBH TEET
BBCNEEVLEWETH 5,

Pomegranate : —©%

Rosy, tender, glittering within the fissure
For my part, I prefer my heart to be broken
It is so Iovely, dawn-kaleidocopic within the
crack

Fig: —@v

Why, from silvery peach-blossom,

From that shallow-silvery wine-glass on a

short stem

This rolling, dropping, heavy globule ?
Medlars and Sorb-apples: —@

Like a flame blown whiter and whiter

In a deeper and deeper darkness

Ever more exquisite, distilled in separation
Purple Anemones: —®®

Knots of pink, fish-silvery

In heaven, in blue, blue heaven

Soundless, blissful, wide-rayed, honey bodied

Red at the core, Red at the core

knotted in heaven upon the fine light.
Cicilian cyclamens: —®7

Cyclamens, ruddy-muzzled cyclamens

In little bunches like bunches of wild hares
Hibiscus and Salvia Flowers: —®

Rosy, rosy, scarlet

And flame-rage, golden throated

Bloom along the Carso on the living,

perambulating bush.

Roses of all the world: —©9
By all the blood of the rose-bush into
being - Strange, that the urgent will in me,
to set Roses-leaves that whirl in color
round a core
Eagle QAN %12 2 B2 25D ELT,
Sits an eagle, erect and scorch-breasted;
From the top of a dark-haired cedar-bush
Issuing like a great cloven candle-flame
With its own alien aura®®
NEIUETIRDO L 3 iCH->TuW 3,
An eagle at the top of a low cedar-bush
On the sage-ash desert
Reflecting the scorch of the sun from his
breast; Eagle, with the sickle dripping
darkly above ¢V
Snake ZHHO LIz 2 EL EH¥, 20 hlht
D AR ToIRBISERERRD X S iIifi-> T 3,
He sipped with his straight mouth,
Softly drank through his straight gums, into
his slack long body, '
Silently.®®
Whale ZAEMOHAETHH Whale 55102705 153
#<, RLLILEE > T3 — & ‘Whales weep
not ' THBE LT3, Z0OM, 4, T4 %5%5

# «“Last Poems”, p. 694
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»HT, BIIOIEERD energetic ITHEPN T 5,

X, fa, 3—%FY, hx, TRy, hoFVv-% F
B, H, Xk zaniz, KEEOEBED delicate
TEEN, ZHMEIMHEIPLULBEUHL TV,

This gray, monotonous soul in the water,
This intense individual in shadow,
Fist-alive ¢
KEDHEE 3 D—BOHRRHFET LU I-A2Hix
‘Bat’ OFT, #afil B Eientdy —Dark air-
life looping-Unrhymed Poems, p 341— # U T ‘like
a glove, a black glove thrown up at the light’ &

FEHLUTW 3,

‘Kangaroo’ Ti&, %4, B4, BK, M, BE R
<5, ATDH, ¥R, RBENTIEL LD X, ZOR
ic—Br & B %N A T Kangaroo DS7ETEL TU 3,

Wistfully watching, with wonderful liquid eyes
And all her weight, all her blood, dripping,
sack-wire down, Towards the earth’s center
And the live little-one taking in its paw at
the door of her belly®®

IV Conclusion: —

Lawrence %5 ‘Birds, Beasts and Flowers’ I3,
HEETNEFHRPHLTORENT &, BL D 3 /N\3i,essay
D Statement SEL L 5TV B T &I, BIBER%
BRU->S17 % X el %, prophet & LT evangelist
& LT, X didactic moralist & L T sex OEAE~NE
BLERIBETZCERDABICTH 12O THBS
o MREDEFRTH B
and “momentaneous”™® %iBX9 3 DI,
EOBEFEEEZZIIIIDTHS 5

“The novel is a great discovery:-----The novel

‘everlasting is changeable
novel »

is the highest form of human existence so
far attained. Why ? Because it is so incapable
of the absolute. In a novel, everything is
relative to everything else, if that novel is
art at all.C®®
The novel is a perfect medium for revealing
to us the changing rainbow of our living
relationships.” (®®
Lawrence 3 HEOWHRA #HEH T2 B DH T
b Z2 D FED, hic allegorized INMoOh 3%
ootz BEBRKDIIIZS AIDD, TdFD
ROGEERLU S, Ficz DR EBRICHU ahz
ol &, D IUBITERRLLTOBED L

* Miscellany, Morality and the Novel, p. 527,
1961, Heinemann.

(6

BarESTLE -T2,

-Lawrence 3DIEEE LT v

B 3

A&d,e

“Idealism is exact what Lawrence, at his

coming-of-age, wanted to get away from :

and now he has come round to it again, his

creativeness repressed in the creed of a new

religion.”(®™
t otz Potter OFHERIEL WV EVDRET 520,
Lawrence 2HC &, BOCONBR2ERATIEXES
J. M. Murry 235 X 51z,
Lawrence %5 Christ 28ELz0ix, Christ 8%
PRAI-HUE I LT2BHERE > T2 5THSB 5,

Shapiro @

“The artist who consider himself a God is

either a madman or a criminal or both,”(®
MBIELWETHIE Lawrence X madman %> criminal
PEIZZDOWE»TH%, Aldington »Zddhic
“Portrait of a
genius, but------ ? OEED EC Aicd 5o Shapiro
DCEEZHTROI D ELICDTRIEDS )b

HE HICHRT X % Lawrence DF &S allegory &

7t b, passion i3 dogma Tz > DTHBH, dog-
ma 2% convincing £ Ji7sw, % Cic Lawrence
DEMKRE LU TOEBBHD E VAL,

Yet this very ideological side of D. H.

Lawrence expesses his sinéerity."“")
iwHLEN 3L S Lawrence OFEM7Z Sincerity &
passion 25{&d #¥4D allegorized Xh iz VEERLS A,
HYUHATIZADD B DI LIz EVAL S,
DO ERE O ERIE, FiT
Beasts, and Flowers T EF 3D Th %,
Gregory i

“Birds,

Horace

Lawrence

“In his last years the figure of Lawrence
resembled in outline the figure of a great
poet” (40
ERNTU B DS “Last Peoms” iRt 3 Whitman
DO L Whitman OFF~OE—» 5 ABMFTH D,
Lawrence 25, b & /Ngi~E Tz, i
B UPRREZOREOHFETH 1) 256 HIcitaFc
H5b,

»<{ T Lawrence &, /PHEEWI X HixtrLUAEF
ATHYbH “Birds, Beasts and Flowers” |37 % FEH
WA EUT, DECZ /Nid 5 3 ~F 5 Process
ZRLTHRD, HOEMWERELLTHE3DENVA
£,

Lawrence %#3EL T V.De.S. Pinto i2/%xd & 5 ik
~NTW 5%, Milton, Tennyson, Pope, Skelton, Burns

PR TEAFLE
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E R TH B, ZofiiE dE U Ty Lawrence FaA ETNTOEFEAD, [s2DREZEL TBD
DEHEAELTDOAE% ‘A poet without a mask’ iz 1@ Lawrence (2R 2 2720 A TH 3 &0y, W

BTV FIEEIKETEIDOTH B, R. P. Blackmur 25 ‘Lawrence and Expressive
“D. H. Lawrence might well be described as Form’®» ¢ Lawrence OFOEHENITLINT
a poet without a mask. Nearly all the famous ‘poetry without a mask’ &R~ TWED Y, ERD
poets of the past have worn a mask of some —HEELBWWIEHE bicd Lawrence D FFAELT
sort. It may be a very grand and dignified DEBIANIZRT EvbREs 50,
one like Milton’s, a gentlemanly one like Lawrence iZ, W I»D ‘“THWY § A &

Tennyson’s, one with an ironic smile like the HATHD, W3 RES DFARE EDOHEELN, R
mask of Pope or grotesque like that of Burns PRPINAFTALDOTH 3,

or Skelton.”*9
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